size bronze sculpture made in antiquity in Mesopotamia or Persia are few indeed in this present age. Only fragments of statues still exist, incomplete reminders that life-size bronzes were once comparatively numerous. Anyone who has been to the Iraq Museum in Baghdad will recall the extraordinarily lifelike head of a man with his long hair elaborately coiled and dressed, discovered in Nineveh by R. Campbell Thompson. In the Louvre, and thus more commonly known, there is a life-size statue, unfortunately with the head missing, the figure of a woman, Napir-Azu, the wife of Untash-Huban, king of Elam about I250 B.C. A magnificent cast head of a man, not of bronze but of copper, is one of the outstanding works of art in the ancient Near Eastern collection in this Museum.
The Metropolitan Museum has recently acquired another cast sculpture of major importance, a bronze head, not of a human being but of an ibex, made when the Achaemenian kings ruled Persia in an empire that lasted for over two hundred years, from about 535 to 330 B.C.
Literary references to bronze-casting in Persia of that time are lamentably lacking. Among the Persepolis Treasury tablets translated by Cameron, which yield much interesting information, we find no direct references to bronze-castingthere are merely two tablets concerning the wages of "copperers(?)" (Ku-pir-ri-ia-is). Further excavation may fill this lacuna. However, in order to see how important was the casting in bronze of objects other than tools and weapons, let us look at the Assyrian records, where things of value are carefully specified in regard to the palaces built by kings and in the lists of booty captured from enemies. We read, for example, in Luckenbill's translation of the records of Sargon, king of Assyria (72I-705), these words put into the king's mouth: "Following the prompting of my heart, I fashioned a work of bronze and cunningly wrought it. Over great posts and crossbars of wood, twelve fierce lioncolossi....
At the command of the god, I built a form of clay and poured bronze into it, as in making half shekel pieces, and finished the construction." These records tell us that large bronzes made in neighboring countries were destroyed by the Assyrians-a fate which, when they were conquered, undoubtedly befell their own statues. Sargon boasts that he took away from Musasir, a city in the kingdom of Urartu It is probable that before the pieces were fastened together a new core was inserted into the head and the ears and horns then set into place. A mold was built around the parts to be joined, and after sufficient heat had been applied the molten bronze was run in. This was a perilous process, but it succeeded, though some signs of the intense heat that had to be applied in order to fuse the molten metal properly can be on one side of the medial line curling to the left and those on the other curling to the right. This particular way of delineating curls is one that goes back to early Sumerian times. There is, however, a variation to be seen on the forehead, where the locks are elevated vertically so that the curl is at the upper end. This is a peculiarity of Achaemenian as distinguished from Assyrian or Babylonian art, most commonly to be seen in human heads. There is every reason to believe that it is related to a contemporary fashion in men's hairdressing. Artists seem to have been fascinated by this style, using it also for animals. The eyebrows are heavily emphasized and are of the typical pattern of the period. Other features of the head are treated in a monumental way. The cutting of the eyelids gives the feeling that they were sculptured in stone despite the fact that they were originally modeled in wax. As a result of the boldness of division between one plane and another and one type of surface and another there is no feeling of tentativeness, and, conventional though it may be, the ibex head gives a sense of a live being charged with power.
One wonders for what purpose the head was made. That it was not the head of a complete animal is certain because there is a distinct contraction in the neck just where it would widen were it attached to a body. It will be noticed that there are four circular holes at the base of the neck, and if the inside of the head is examined there are the rusted remains of iron attached to the area between the horns. It would seem, then, that the head was supported by an iron rod which probably formed the core of a wooden or stone plug into which four rivets were fastened to make the whole thing secure. Unfortunately we have no indication what the head was attached to. The design, however, strongly suggests that it was placed well above eye level, and this is borne out by the care that was taken to plug the defect in the chin, mentioned above. There is nothing contemporary to guide us, for not only is no Persian palace sufficiently well preserved to help us in this matter but there are no pictorial records either.
The ibex was symbolic in Mesopotamia of Ea, the god of sweet water, the god of wisdom, and Gold sheathfor a dagger or knife, with crossed ibexes. Below is the "tree of life," shown as a stylized palm tree. From Zawiyeh. In the Assyrian style, viII or VII century B.C. Gift of the Kevorkian Foundation, 1955 the patron of artists and artisans. But as symbol of this god, the forepart of the ibex was usually combined with the body of a fish. The ibex is mentioned as representing Ea by Gudea in an
